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On December 5, S.N.F.U. invades Montreal as part of their North 
American tour Seven Seconds and Verbal Assault will be sharing the bill 
with Edmonton's wunderkind at the Vita Brevis hall on Ste-Catherine St. 

S.N.F.U. may well be the best hardcore band in Canada, avoiding the 
metal influences that have changed the sound of so many other bands 
recently. 

Last year, they played Concordia's Hall Building in one of the best 
shows of 1985. This year they come to town with a new drummer (the old 
one's now with D.O.A.) and in support of their upcoming second album, 
If You Swear You'll Catch No Fish. 

Don't let the fact that they're been seen having tea with Wayne Gret¬ 
zky fool you, they're great! 

If you miss them on the fifth, they're playing again at the Foufounes 
on the 17th. 




Hogtown Boy 
Makes Good 

Record Mirror called him 
Canada's greatest rock export' 
and Time Out stated that he is 
'One of rock's true originals'. Yes, 
the Dave Howard Singers have 
been wowing the Brits. 

Following the release of two 
cassettes in his native Toronto, 
Dave packed up his Acetone 
Organ and Max the rhythm 
machine, and headed to find fame 
and fortune in London. 

After two successful EPs 
( Whoishe ? & Goodnight Karl 

Malden), a sell out concert at the 
Canadian High Commission in 
Trafalgar Square, he may very well 
make the- big time with the jean 
Jacques Burnel produced Rock On 
12", not to mention his new video 
(premiered on the U.K.'s popular 
The Chart Show). 

Future plans include an album 
and single in the spring 

Canada's loss is England's 
gain...but look at the bright side, at 
least Canada will be known for 
more than producing Rush. Rock 
On Dave! 


Due to problems to their Toron¬ 
to record pressing plant the new 
Three O'clock Train album will be 
delayed until January 1987 

Mack Mackenzie, lead 
singer/guitarist reacts to the delay 
"I don't know Warren, it's a fucked 
yp business. You know what I'm 
saying.'' 


Why I Gave Up Dr/ 


CRSG Party 
Cock'n Bull Pub 
November 13 

I missed most of the opening 
band. But I did get to hear a cou¬ 
ple of songs by the Hodads. The 
first song they did that I heard I 
didn't recognize and the second 
one ! heard was Secret Agent ManA 
Well, those two songs sounded 
alright. 

Next up was Ray Condo & His 
Hardrock Goners but I don't really 
remember anything about them. I 
was at the back of the club and I 
was more worried about trying to 
keep my pints full of Cuiness. 

People told me Ray Condo and 
gang were really good and were 
full of energy. This is not really sur¬ 
prising. Too bad I don't remember 
them. 

The final band up was Three 
O'clock Train who put on what I 
remember to be one of the best 
shows I've ever seen them do. 

Between bottles and glasses of 
beer I dropped I was able to 
decipher mostly new songs in their 
set. These were mixed with a cover 
of Folsom Prison Blues and a few 
of the songs off Wigwam Beach. 

The band looked as it they were 
having fun although I'm not sure if 
that was me swaying or the band 
rockin! 

Whatever the case the music I 
remember hearing was good and 
so was the beer, but don't ask me 
about anything else. 

Warren Campbell 




No Means 
No Is Mad 


Yet another sleepless night. This 
time my insomnia is caused by 
another element Tension I had 
just heard the tape of No Means 
No's soon-to-be-released album 
Sex Mad 

My mind and body are still reel¬ 
ing from the heaviness of it all Sex 
Mad follows the release last year 
of thf 5-song FP You Kill Me I had 
seen the band this summer — I 
had thought there's no way they 
could ever transfer the incredible 
energy of a live performance onto 
vinyl. Wrong again 

As one local indie record mogol 
was heard to say, "This stuff is go¬ 
ing to turn a lot of heads in the 
Canadian independent record in¬ 
dustry. There hasn't been stuff this 
heavy since DOA's Hardcore '81. 
My head wasn't just turned — I 
felt like Linda Blair in The Exorcist. 
No shit. 

The release of Sex Mad follows 
a mammoth North American tour 
this Victoria-based band under¬ 
took this past summer American 
labels have taken notive — the 
album has already been licensed 
for release down South. A re- 
release of You Kill Me is also being 
planned 



Teenage 
Rebels Hit 
Montreal 

Fresh on the heels of their 
Grey Cup victory, Hamilton is 
now coming to conquer Mon¬ 
treal In December CRSG and 
RearGarde will be presenting 
two of Hamilton's finest 
Teenage Head on the 14th and 
the Forgotten Rebels on the 
20th. 

Teenage FJead whose six 
albums have all sold well in 
Canada, are now working on an 
American deal With Dave 
Rave moving from guitar to 
take the lead vocals Teenage 
Head's sound will be rawer than 
it has been in years. 

The Forgotten Rebels, 
featured in the October 
RearGarde, will be heading into 
Montreal to give us a taste of 
their soon to be released 
album. Don't stand to ciose to 
the stage or else lead singer, 
Mickey DeSadist, will be sure to 
let loose with one of his jokes 

These two groundbreakers of 
punk will be brought in on con¬ 
secutive weeks to try and in¬ 
fluence your listening pleasure 
Opening for Teenage Head will 
be the Nils from Montreal who 
have been laying down tracks 
in CRSG's studios The Forgot¬ 
ten Rebels, meanwhile, will 
have the pleasure of Montreal's 
Mongo's for their company. 
They are another band who 
have been laying down tracks 
at CRSG's busy studios. See ya 
there. 




Allan Clark 
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Artist 


Label 


Dave Howard Singers 
Deja Voodoo 
Various _ 

Jellyfish Babies 
Nick Cave 
D.A.F.P. 

Ray Condo 
Various 
Crumbsuckers 
Billy Brag 
Dagmar Krause 
Throbs 

Skinny Puppy 
Schooly D. 

Eric The Red 

Sons of the Dessert 

He's Dead Jim 

Motorhead 

XTC 

UKASE 

Frightwig 

Fainting in Coils 

The Fall 

African Head Charge 
Cowboy Junkies 
Les Poules - 
Saints 

Suffer Machine 
Fetchin' Bones 
Messenjah 


Rock on EP 

Swamp of Love 

Listen 2 

jellyfish Babies 

Your Funeral... My Trial 

Dead in Love 

Crazy Date 

It Came From Canada II 
Life of Dreams 
Talking With the Taxman 
Angebot & Nachfrage 
Proud To Be Loud 
Mind T.P.I. 

Schooly D. 

We Three Kings/Fish (demo) 
Best Things (demo) . 
Phoebe (demo) 

Orgasmatron 
Sky Larking 
Rain/Runaway (45) 

Faster Frightwig, Kill Kill 
God With a Gun (45) 

Bend Sinister 
Off the Beaten-Jrack 
Whites Off Earth Now 
Les Contes de L'Amere Loi 
Best of... 

Big Black Atomizer 
Bad Pumpkin 
Night Rider (12") 


Halleluja 

OC 

VOT 

Plot 

Mute 

Psyche-Industry 

Pipeline 

OC 

Cobra Cure 
Go 

Hannibal 

Pretention 

Nettwerk 

Schooly D. Records 

Independant 

Independant 

Independant 

Viper/Attic 

Virgin 

Gargoyle 

Caroline 

F I.C. 

Beggars Banquet 
On U 
Latex 4 

Ambience Magnetique 

Razor 

Homestead 

Capitol 

Version 


Hold Tight 
Pirate 

Electro Reggae 
Night Rider 
Anzania Dub 


Dennis Brown 
Ini Kamoze 
Taxi Gang 
Messenjah 
Kali & Dub Inc. 


Attic 

Island 

Island 

Version 

Vot 


W Denotes Weeks on Chart 

* Denotes Canadian Content 

RE Denotes a re-entry onto the charts t 

The CRSG Top 30 is compiled weekly by Les & Al, based on listerner request and D) airplay 


Derive carefully 


Jazz Top 5 



f- 1 Weather Report 

This is This 

( CBS 

2* UZEB 

Absolutely Live 

Paroles et Musique 

3 Miles Davis 

TUTU 

Warner Bros. 

4 Stanley Clarke 

Hideaway 

CBS 

5 Pat Metheny 

; Song X 

Geffen 














Since the early 1970's, Dagmar 
Krause has produced some of the 
finest, truly experimental in 
Europe. First with Slapp Happy 
(with Anthony Moore and Peter 
Blegvad), later with Henry Cow (a 
group that also brought us guitar 
maniac Fred Frith), the Art Bears, 
Duck and Cover, among with 
numerous collaborations. 

Her current album Supply and 
Demand, a collection of songs by 
German dramatist Bertolt Brecht 
and collaborators Kurt Weill and 
Hans Eisler, is along with the Eric 
Bentley recordings on Folkways, 
might very well be considered the 
definitive Brecht collection. 

I spoke with Dagmar and pianist 
Douglas Finch after their show at 
the Foufounes Electriques .., 

RearGarde: It was a great show 
tonight. 

Dagmar: Well you know, Douglas 
and I only met 6 or 7 days ago. We 
had two days of rehearsals, 
Douglas and I, we never knew 
each other before. 

Douglas: I was terrified. 

Dagmar: I guess I was pretty ter¬ 
rified too! I had a pianist in New 
York originafly and she turned out 
not to be able to handle the scores 
at all. It was at the very last notice 
that we found Douglas in Toronto. 
We worked for a couple of days 
and we did concerts and I'm really 
happy to have met Douglas. 
RearGarde: I've been hearing in 
the news that you've been working 
in Toronto in the Brecht Festival. 
Were you part of that or... 

Dagmar: We were kind of part of 
it. There's a 30 Years After festival 
going on in Toronto. The Berliner 
Ensemble was there which is quite 
a rare event. Actually we were the 
only people who played Brecht 
material in a club, a little like this 
club, an environment where 
Brecht would have been very hap¬ 
py to have his stuff performed in 
you know.A lot of Brecht stuff 
nowadays is being performed in 
theatres and to an almost strict 
cultural elite audience. It wasn't 
intended for just that elite, certain¬ 
ly not by Brecht. 

RearGarde: It seems that Brecht is 
the realm of the academics now. 
Do you think that Brecht is pop 
music, or rather popular music? 
Dagmar: Well, we have to be 
careful nowadays to say 'Brecht 
and popular music' 'cause popular 
music has been so neatly wrapped, 
its a real product now, it is not that 
meaningful. Brecht had 
hoped..not only did he make 
changes in art, in music, and 
changed the format of the theatre 


the time when the producer of the 
LP, Hal Werner, was, for some 
reason in the same hotel as I was 
in. He was talking to someone in 
the lobby, or bar or someplace 
about this Weill project. He was 
saying that he had Lou Reed and 
Marianne Faithful and Tom Waits 
and he was looking for a singer 
called Dagmar Krause...where 
could he find this singer? I was just 
upstairs (laughs), and someone 
who knew I was there told him and 
that's how we met up. Was I pleas¬ 
ed with the result? I was pretty 
happy with what I had done. Ob¬ 
viously everybody did different in¬ 
terpretations of Kurt Weill's work 
and some I prefer more than 
others. I love Tom Waits' song very 
much. 

RearGarde: I'd heard that you had 
planned a Brecht LP for some 


the 30's on a nostalgic level, there 
is that going, that's not why I 
recorded this Brecht album. For 
me these songs are still so mean¬ 
ingful, times and people haven't 
changed that much. That's why I 
did this record and not because I 
want to look back to 1930 and try 
to recreate the spirit of that. 
RearGarde: Many of the 
ensembles that you've performed 
with — Henry Cow, Art Bears, 
Goebbels and Harth — have been 
radical both in music and in 
politics. How do politics and music 
tie together? 

Dagmar: They must be linked in 
some ways. I guess both with 
Henry Cow and certainly with the 
Art Bears, we were pushing for¬ 
ward a kind of format of song that 
I think is very new, that is beautiful 
for its newness and the content of 


inextricably linked, one doesn't 
work without the other. For exam¬ 
ple a lot of music has been done 
with left-wing political lyrics, ob¬ 
vious kind of stuff, linked with a 
kind of pop tune or an old folk 
tune, that's something I can't real¬ 
ly come to terms with at all, it 
doesn't mean anything to me at 
all. 

RearGarde: How did you meet up 
with Goebbels and Harth? I know 
you were on two of their albums, 
Indianer fur Morgan and Zeit Wird 
Knapp. Is there any plans to work 
with them in the future? v 
Dagmar: We haven't exactly got 
plans, no not with Heiner and 
Alfred. I know that they are busy 
with Cassiber, but I believe that 
Alfred is not working with Cassiber 
anymore. 

RearGarde: About the group Duck 




Playing around with Brecht 


Do you think that Brecht is pop PHOTO:BRlAN FULMER 
music, or rather popular music? time. What took you so long? 
Dagmar: Well, we have to be Dagmar: (laughs) Good question, 

careful nowadays to say 'Brecht I'm not quite sure. I guess I finally 

and popular music' 'cause popular plucked up my courage and went 

music has been so neatly wrapped, out and did quite a few concerts of 

its a real product now, it is not that Brecht material, and that is how I 

meaningful. Brecht had met the producer of this record 

hoped...not only did he make (Supply and Demand) Joe Boyd 

changes in art, in music, and who came to one of my concerts, 

changed the format of the theatre He had wanted to make a Brecht 

to such a tremendous extent, he ytecord for quite some time and 


had tried as well, in his way, to 
change the world. A lot of pop 
music nowasays, maybe we are 
just going through some kind of a 
slump because it wasn't always 
like this. It's meaningless...a pro¬ 
duct, escapist,-a narcotic, Brecht 
never would have wanted it to be 
like that. s 

RearGarde: In a sense you were in¬ 
troduced to the North American 
audience with the Lost In The Stars 
LP. How did you get involved with 
it and were you pleased with the 
result? 

Dagmar: It came about for me by 


there was I, and I wanted to do it 
too, and we just got together. He's 
got this label Hannibal and we 
went ahead. 

RearGarde: It seems he's planning 
other LP's.. Marlene Dietrich, and 
other 20's and 30's music. It 
sounds like an interesting project. 
Are you doing anything else for 
Hannibal? 

Dagmar: No, I did this as a one-off 
project, we haven't talked about 
anything further. I'm not in¬ 
terested in escapist German 30's 
tradition. I think that Marlene 
Dietrich was a wonderful singer. 


-at— aclreg yfstar-i don'i^r^-tcrexp+crit~- 


the lyrics are very fine. Now how 
that works out with politics...I 
guess one certainly has to be in¬ 
terested in change in order to 
make music like that, and that is 
important. But one always has to 
re-examine as well one's motives. 
You know you can as well push too 
far ahead, you become indulgent 
in the newness of something and 
that becomes meaningless. So 
always, the content of the words 
will have to be as important as the 
pushing forth of the music. 
Douglas: I don't know of any 
music that is such a good balance 
of the political and pure music. Its 
sort of rare, I mean you can end up 
with communistic claptrap, or that 
doesn't have any merit as music. 
RearGarde: ...reducing things to 
agit-prop. 

Douglas: I don't think music can 
be used just as a tool for getting 
people to do things. Maybe you 
disagree... 

Dagmar: No I don't because I real- 


& Cover. That was recorded in East 
Berlin, was that in cooperation 
with the Berliner Ensemble? 
Dagmar: That's right. We actually 
played that concert at the Berliner 
Ensemble's theatre and we were 
invited there as part of the 
Political Song Festival. Duck and 
Cover was a wonderful group, as 
you might know there was involv¬ 
ed Heiner Goebbels and Alfred 
Harth, Fred Frith and Tom Cora of 
Skeleton Crew, there was Chris 
Cutler, Fred and myself from the 
Art Bears, and George Lewis who is 
one of the finest trombone players 
around The music was so full of 
energy, I just loved it. I would have 
loved to be able to work some 
more in that format, but because 
everybody is working in different 
set-ups and travelling around alot, 
and it's quite a large group so for 
financial reasons a little difficult 
to get on the road, but it certainly 
had the power and the energy. 
RearGarde: If all these projects are 


permanent ensemble of one sort or 
another? 

Dagmar: Well after the Art Bears 
which was permanent, it was as 
well difficult because we had 
known each other for so long and 
we all have pretty strong per¬ 
sonalities, so it's quite frightening 
in some sense to work with a group 
of people, I mean to me its 
become quite frightening. 
RearGarde: There is also a certain 
freedom in able to do projects 
with different people... 

Dagmar: Absolutely. I've just met 
Douglas and in such a short space 
of time we've accomplished quite 
a lot. We've just started to talk 
about new music and songs. I think 
we'll certainly try and give it a go. 
As well I've talked to Lindsay 
Cooper about doing some more 
songs and we'll have to wait and 
see what happens with all that. 
RearGarde: What are your future 
plans, apart from the possible col¬ 
laborations? 

Douglas: I'm working on a few pro¬ 
jects including a big piece for 
piano and orchestra. I'm just 
finishing it off and trying to get it 
performed. I'd like to try and get 
into writing songs, because I've 
never encountered a voice like this 
before, it really fascinates me 
about the possibilities. I'm perfor¬ 
ming other music too, mostly 
classical, I specialize in modern 
music like American composers 
like Charles Ives, and my own 
pieces. 

RearGarde: Two more questions to 
satisfy my curiosity. I really liked 
the Slapp Happy single 
Everybody's Slimming. I was hop¬ 
ing for a Slapp Happy reunion. 
Dagmar: I've loved every single 
Slapp Happy record. What can I 
say...you know that Peter Blegvad 
is now working on his own, and 
that Anthony Moore has been 
working on his own for quite some 
time. To get the three of us 
together is not so easy anymore. 
We are in touch all the time. 
Everybody's involved in different 
things. I would still love to do a 
Slapp Happy project...to go 
around and do a few concerts 
would be fantastic for me. 
RearGarde: The City Preachers... 
Dagmar: Oh No! 

RearGarde: I've never been able to 
track down those records... 
Dagmar: Good! (Laughs) 
RearGarde: It was your first group? 
Dagmar: I joined the City 
Preachers when I was sixteen and 
before that I'd sung on my own in 
clubs in Hamburg. I was fourteen 
when I started and I had somehow 
met them in one of those clubs. 
They were a professional band and 
they were very much into the 
music coming from England and 
the States. They were a German 
pop band, it was kinda fun while it 
lasted, but it was as well pretty 
soul-destroying because it certain¬ 
ly wasn't my kind of stuff. But I 
was too young and naive to really 
know that in my head, all I knew 
was that I wanted to sing. At that 
time there didn't seem to be any 
musical experimentation, and that 
is what I really wanted to do, not 
just musical but as well from the 
heart. 

Interview conducted by Allan 
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drone Overall,, a great cassette 
Write to: Faction Recordings. FO. 
Manitoba. R3C 0C9. 

Also from Winnipeg is the mys 
released his first cassette Sixty 
electronics designed for 'maximum 
currently putting together a compih 
music and would welcome contritu 
Contact: Industrial Therapy Unit 
Manitoba. R3M 3P2 

What will, along with Non's 
Pagan Musak, rank as one of the 
strangest albums of all time? Chris¬ 
tian Barclay's Record Without a 
Cover! Each copy has been in¬ 
dividually hand-scratched and, yes 
you guessed right, it doesn't come 
in a jacket.,.in fact you aren't sup¬ 
posed to keep it in one. 

Marclay "plays' turntables and 
recycled records, so this is the 
record to buy if you don't have any 
'cause there must be an example 
of every form of music on it. So 
what if they're all being played at 
the same time. On the other hand 
this is the perfect alburd for those 
who hate music for exactly the 
same reason. Album of the year. 
Recycled Records. 304 East 5th 
Street. Suite SB. New York, N.Y: 
10003. 

Christian Marclay also appears 
on the Meltable Snaps ttlPoints 
Blank album by Michael (Lytle 
(sax/flute/Bird and Animal calls), 
George Cartwright (clarinets, game 
calls, humzoo, electronics) and 
David Moss (multiple percussion). 
Basically this album is a who's 
who of free-music scene, as they 
are joined by John Zorn, Tom Cora, 
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Christ, Uncomment fy and other 
popular beat combos Incidental¬ 
ly, the flexi is real cheap and pro¬ 
vides a good introduction to the 
label. The next Ip Never Say When 
will be released in tterjfear future 
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Martyn Barker joined Shriekback as 
a session drummer in 7 982 on the 
Care LP. After the release of jam 
Science, Martyn became a full-time 
member and has been with the 
band ever since. We spoke of the 
new album, record companies, and 
pop stardom. 

RearGarde: What happened to 
Carl Marsh? 


pops, there's bits of Fairlight. Oil & 
Gold was done in a studio that had 
the best equipment in the world, a 
studio run by Hans Zimmer, a Ger¬ 
man artist. He's a great engineer, 
great on the electronics, you can 
get any sound you want and he's 
very musical as well. Oil & Gold 
had that very strong sound mainly 
because it was born in the studio 


which is a pop song. 

RearGarde: Why-was there much 
record company shuffling in the 
past? 

Martyn: Shriekback started on Y 
records, an independant label. Go¬ 
ing back to the roots, it was like a 
little project, Dave and Barry had 
left their respective bands and 
they'd had enough of all that. They 


way. . --'V v 

RearGarde: How popular does 
Shriekback want to be? Do you 
want to go from cult to pop, say 
like the Stranglers? 

Martyn: I don't want to be just part 
of a cult band. It's great to be a 
cult band but I want to get as big 
as possible, really. If it's a pop 
band, then it's a pop band. 


develop our own music and 
nothing is forced out of the band. I 
think new bands suffer from lack 
of that respect. 

RearGarde: What's the definitive 
Shriekback album? 

Martyn: Care 


Martyn says the next album will be 


Martyn: Carl and Barry were the 
two main writers from Tench to Oil 
& Gold. The pair of them 
developed their own strengths and 
identities. I think Carl decided that 
he would like to pursue a solo 
career outside of Shriekback. 
RearGarde: Was there a conflict of 
interest? 

Martyn: No, not really. It was more 
of frustration really. If there are 
two men in the band that want to 
be strong writers, then they're 
bound to get frustrated. 
RearGarde: Is there a leader now? 
Martyn: Yeah. Barry's the leader 
now. He's the sort of main direc¬ 
tor. He writes all the words and 
sings on all of the tracks, Dave and 
I do the rhythms and bass. It suits 
Shriekback the way it is because 
Shriekback is very strong on the 
dark and imaginative and still very 
intellectual, I suppose. There's 


but on Big Night Music we went 
away from that and we came back 
to being a live band. We did use 
the Kurtswal keyboard for a cou¬ 
ple of tracks but mainly the tracks 
were put down as a band. 
RearGarde: Was the new, natural 
sound in mind at the song writing 
stage? 

Martyn: Dave, Barry and I started 
Black Night Music straight after 
Christmas. Basically the three of 
us in a room; I had the rhythm, 
Dave had the bass line, and Barry 
would put some melodies on a J P8. 
The songs would develop from 
there, then we brought the live 
band in and went to a country 
mansion, wrote the songs from a 
piano and then we demoed. When 
the songs were all completed we 
went into the studio and put them 
down. The only number that was 
written in the studio was Sticky 


said let's go into the studio and RearGarde: This seems to be a a real thrasher. 



SHRIEKBACK 


more of an identity now. Whereas^ 
with Carl and Barry it was split, so 
the presentation of the band was a 
bit more obscure, I think. 
RearGarde: How do you like the 
new album? 

Martyn: I really like the new 
album. I think it's my first album 
where I've actually got a strong 
hold, found my feet. Oil & Gold 
was a bit half and half, still lots of 
machines. I don't mind drum 
machines. As a drummer I have a 
lot of rhythmical ideas, I can't real¬ 
ly be like a drum machine. When 
Shriekback have played live we've 
never really been electronic, we've 
always been quite natural. So Big 
Night Music is very natural. 
RearGarde: There seems to be less 
predominant bass and percussion 
•n Big Night Music. 

Martyn: I think we've expanded 
more on the musical side. If Dave 
kept ganking all the way through it 
would get quite boring. Dave can 
be a great ganker, he's got a big fat 
sound. He's actually expanded his 
bass playing and if it sounds 
obscure, it's there. The album is 
still quite linear as Shriekback is 
very linear. You've got the same 
rhythm but there's quite a lot of 
musical development in it. 
RearGarde: The new album seems 
to borrow, musically, from your 
two previous records. Has the 
band now come to an end and 
established a sound? 

Martyn: We did use. some sounds 
from Oil & Gold; still the big 
NemisiH’ song is there, the finger- 



have a good time, a little party, 
just to see how far it would go. 
RearGarde: Because there is no 
college radio in Britain, do you 
find yourselves aiming for a com¬ 
mercial sound to get some ex¬ 
posure? Where do bands like 
yourselves get airplay? 

Martyn: I think the clubs picked up 
Shriekback first. Hand On My 
Heart, Lined Up, Nemesis, were 
quite good club hits. It's not hap¬ 
pening as much in England as it's 
happening here. Basically because 
the attitude is different, the people 
here are open to many different 
things whereas in England the 


trend with the cult/underground 
bands like the Stranglers, Gang of 
Four, XTC. 

Martyn: Probably because they 
ran out of money. That is it really, 
being a pop band you've got lots 
of money. I'd like to branch out to 
as many people as possible and we 
are doing it slowly, and there is 
more excitement about the band 
than there was before. Unfor¬ 
tunately a lot of bands either have 
to be groomed for hit singles or 
suffer from record companies who 
want singles. Shriekback is for¬ 
tunate in ways and there is a 
respect for us, so now we can 


Scream A Little 


Jazz. 

RearGarde: The album goes from 
an almost commercial sound on 
Black Light Trap to weirdness on 
Reptiles and / & Pretty Little 
Things. Is there record company 
pressure to put out a hit single? 
Martyn: I think there always is. It's 
always in mind, you can get 
together and say 'Let's write a hit 
single' but on Black Light Trap, the 
melody of it came from a rhythm I 
had and the melody Barry had. He 
didn't say 'I need to write a hit 
single' over this, he did it the way 
he did it. On Care, and Care is one 
of the most inventive, dark, and 
brilliant albums I've ever heard, 
and you've got Lined Up on it 


main concentration is commercial 
success. 

RearGarde: Here in Canada and in 
the U.S.; especially on our radio 
station, anything can be played. 
Whereas in England you can't get 
that kind of exposure. Does this 
hamper creativity? v 

Martyn: If we're gonna go for the 
British market we do have the at¬ 
titude that 'yes this song could be 
quite commercial' but we don't 
lorce it. We let the song develop in 
its own way. You've got to have 
that commercial single so Britain 
& Europe picked it up because 
that's a huge market and then it 
goes worldwide. I'd love to have 
that but in the Shriekback sort of 


Interview conducted by Leslie 
Bairstow 
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The last time Failsafe came down 
to do an interview, some fool 
forgot to tape it, so we brought 
Ewan back to give us the low-down 
on all the latest happenings with 
the band. 

Any discrepancies between this 
and the first interview can be at¬ 
tributed to the fact that lead singer 
lain did not show up with his fun- 
filled grab-bag of propaganda (just 
kidding lain), by the way, any 
similarities to persons living or 
deceased is purely coinciden¬ 
tal...hahaha. 

THE FAILSAFE INTERVIEW 
RearGarde: So, what's happening 
with Failsafe?_ 

Ewan: Well, we're looking for 
guitar players and even a drummer 
because Stuart has said he's not 
prepared to tour with us, and so 


that's o.k., that's too bad, he didn't 
show up. I can slag him left, right 
and center...! hope that Failsafe 
can add a little something to the 
Mtl scene, I don't know exactly 
what... 

RearGarde: It's going very well 
isn't it? 

Ewan: In what sense? 

RearGarde: Well, there are so 
many new bands and they're put¬ 
ting out records, it's incredible... 
Ewan: I think that they've realized 
that...this is something you can do 
yourself, that you can save some 
money and you can do this, and 
you can have something to show 
your grandchildren, and to show 
all your friends and send home to 
mpm and say, "Look! I've ac¬ 
complished something," which is 
really neat...Failsafe is scheduled 
to play a show on December 19th 
with three other new and upcom¬ 
ing bands. I hate to call Failsafe a 


remember I'd seen Earl Hines, and 
all these wild jazz, blues dudes 
had been in there, and then all of a 
sudden I hear Black Flag at Rising 
Sun and I kinda went "What!??" 
RearGarde: Mtl needs another 
hardcore venue. 

Ewan: Perhaps, yeah...Well this 
might encourage more hall shows 
too. 

RearGarde: It's interesting also 
that it seems more kids are into the 
music, but there aren't as many 
bands as there were two years ago, 
or maybe I just don't know the 
new hardcore bands. 

Ewan: Well, now that may be true, 
I don't know. There's all these kids 
they should all be in bands, the 
world would be a better place if 
everybody was in bands, I figure... 
RearGarde: So maybe they'll all 
start bands. 

Ewan: Well they should, see if 
everybody was in a band, just 
think...there'd be no wars left in 
the world, there'd be no starvation 
anymore. This is my idea of how to 
fix the world... » 

RearGarde: That's a great 
philosophy! 

Ewan: Everybody joins a band, 
cuase look at the things you have 
to...if you can join a band and 
keep it together, you have to ac¬ 
complish so much with diplomacy, 
with cooperation, with work shar¬ 
ing... 

RearGarde: Communication... 
Ewan: Ah, you said it, and then 
there's all the financial in¬ 
volvements that there are and put¬ 
ting out who's gonna do what sort 
of work and advertising and pro¬ 
motion and confidence building 
and all of this stuff. 

RearGarde: What are your prefer¬ 
red bands right now? 

Ewan: Which bands do I like in 
Mtl? 


RearGarde: Yeah, local bands... 
Ewan: I really like Asexuals a lot, I 
enjoy their music, always have. I 
kinda like Sons Of The Desert, 
they're just a pop band if you ask 
me. And I like Failsafe a iot Am 
I supposed to be a home 

appliance again?._ 

RearGarde: That's what I'm sup¬ 
posed to ask you, I asked you that 
last time, didn't I? 

Ewan: Yup. 

RearGarde: Do you want to use 
the same answer... 

Ewan: I'm into it...the K-tel patti 
stacker. 

RearGarde: O.k. you can still be 
the K-tel patti stacker but what 
was your reason for being that 


K-tel-patti stacker? 

Ewan: Because I'm a meat-eater, 
and the K-tel patti stacker is sort of 
the epitomy of eating meat, I 
mean you just can't patti stack 
without getting real close to that 
meat, cause you gotta slap it in 
there, you gotta put the plastic 
disc on top, you gotta mash it 
down, it's a real...oh, it's 
disgusting. If you can handle the 
K-tel patti stacker then you're a 
hardcore carnivore. 

For Failsafe info, t-shirts, lyric 
sheets etc. write to: 

Failsafe, suite 201, 1029 Beaver 
Hall Hill, Mtl, Quebec, Canada. 
Interview conducted by Jonh Asen- 
cio. 


new band because most of the 
members have been in other bands 
for many years now, and so it 
seems kind of silly to call us a new 
band but, we're scheduled to play 
on Friday, December 19th with 
Empty Heads, Inhuman, Infamous 
Bastards and us, Failsafe... 
RearGarde: That sounds like a 
great show! 

Ewan: Yeah, it's taking place in 
Point St. Charles too. So, holy cow, 
working class, english rock in Point 
St. Charles. 

RearGarde: Did you know that the 
Rising Sun isn't booking hardcore 
anymore? 

Ewan: Yeah, I'd heard rumors of 
that, and that's kind of too bad, 
though I can remember the first 
hardcore show that was at Rising 
Sun and it was a Black Flag show. 
It was Glen who did that show and, 
I just couldn't believe it 'cause I 
had been into Rising Sun on a 
number of occassions and . I 


Recently D.R.I. played a sold out 
show at the "no speed limit" 
weekend at the Spectrum. They 
played with Sacrifice and Mtl's 
Agression who were so bad that I 
would not want to waste my time 
saying anything about them. Voi 
Vod rounded the bill and played a 
good set, although the stage show 
was not necessary. 

RearGarde: How does it feel to be 
playing such a large venue? 

D.R.I: It's great, better sound, 
more room, and more people. 
RearGarde: Are you used to play¬ 
ing such big venues? 

D.R.I.: Well I can't say we're used 
to it, but we've played a few. 
RearGarde: What do you think of 
Montreal? 


death metal records have anything 
to do with you playing with 
Agnostic Front, Possessed, and Voi 
Vod? There's a definite decrease in 
speed from the Dirty Rotten e.p. as 
compared to Dealing With It. 
D.R.I.: No it would have happened 
anyway. We were just growing 
musically. Plus most of the 
material was written at the same 
time as the e.p. 

RearGarde: Which bands have had 
the most influence on you so far? 
D.R.I.: Well there's been a lot over 
the years, to narrow it down in '83 
it was Black Flag, Circle Jerks and 
TSOL. Now in '86 it's AC DC, 
Slayer and Corrosion O.C. 
RearGarde: It's strange that those 
bands influenced you in '83; you 
were so so fast then with songs 
such as Human Waste, Block 
Head, etc. 

D.R.I.: Well at first we were really 
slow — it w[ll be funny if anyone 
ever gets hold of our first demo. 
We just got faster as we grew. 
RearGarde: A lot of people I know 
that heard you guys said it's so fast 
it's just noise, but I'm sure it must 
be very hard to play like that. 
D.R.I.: Sure it's hard. Anyone can 
play fast, but you have to be tight. 
RearGarde: Did you ever have the 
intention of being the fastest 
band? 

D.R.I.: No not at all we just stuck it 

out there and played the way we 

. , 


we're kind of feeling that, well, if 
he can't tour then it may be best if 
we found another drummer 
also...we'd like to have a concrete 
line-up in the band before we 
record. I think we have some 
material that's strong enough now 
to be recorded. We'll have to play 
out some more though, just to get 
a real fe^l for the stuff, and... we're 
actively searching out a guitarist. 
At this stage, we're working with a 
woman from Edmonton named 
Angie, she's rehearsed with us 
twice now, and we might jam with 
her a little more on a trial basis till 
we find out what's going on with 
her. 

RearGarde: No one else from the 
band could show up tonight, or 
they just forgot? 

Ewan: No, Ian's off doing that com¬ 
munist thing of his, that anar- 
chowhimp left-wing 'Save The 
Whales' kind of thing...he'll really 
yell at me for saying that, but 


D.R.I.: Montreal is great, one of 
our favorites. Definitely the best in 
Canada. 

RearGarde; You seem to be doing 
very well here, this is your fourth 
show in support of Dealing With It. 
I remember you playing two full 
shows in one night. 

D.R.I.: Oh yeah! Well we were 
ready to go on when we found out 
about 300 people couldn't get in, 
so we did a second show free. 
RearGarde: I understand you 
played in Toronto last night with 
D.R. Know. 

D.R.I.: Yeahf It was a good show. 
D.R. Know was great, the singer is 
an asshole, guitarist was cool. 
They're homicidal ass rubbers. 
RearGarde: Does your switch to 
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The Heaviest Band In The Universe 
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Motorhead — Oh my god. They 
make Black Sabbath sound like the 
Osmond family before Marie got 
divorced. They eat peeled babies 
drenched in salt. They are the 
greatest heavy metal band in the 
whole world. 

I had the privilege of interview¬ 
ing Lemmy Kilmister (that's Mr. 
Kilmister, the vocalist, bassist, and 
founder of Motorhead). Between 
emptying a bottle of Jack Daniels 
and starting another one, he did not 
kill me, instead he answered, my 
questions, ft must be explained at 
this point that I like my facial ar¬ 
rangements just the way they are, 
so I did not ask him the vegetable 
kitchen appliance question. 
RearGarde: What kin d ohtevi ews 
have you been getting for'fbull 
new 

:mmy: Vory 1 g9B|actuIf!v I 
we've had a trad one 

ou rank it 
prds? 
e rest 
making any 

sts aTot of 
rrfake videos. It's 
ther we spend that money to 
make the live shows better or we 
spend it on a video. Like the last 
one we made for Killed by Death, 
cost $150,000 and it didn't even 
get played by MTV. 

RearGarde: Do you get any play 
on radio? 

Lemmy: We don't get any, just the 
occasional college station, nothing 
on mainstream FM. 

RearGarde: Then how do you sell 
records? 

Lemmy: It goes by touring. 
RearGarde: How long have you 
been on tour this time? 


Lemmy: About five weeks. 
RearGarde: Where did it start? 
Lemmy: California. 

RearGarde: So you've done 
America? 

Lemmy: Not yet. 

RearGarde: Have the Cro-mags 
been on your tour yet? 

Lemmy: Yeah, I thought they were 
great. 

RearGarde: Why do you avoid 
politics in your music? 

Lemmy: I hale politics, I've got 
better things to do than politics. 
RearGarde: So it's all sex, drugs 
and rock'n'roll. 

Lemmy: Well 
than politi 


one, 


old rock'n'roll like Jerry Lee Lewis 
and Little Richard, people like 
that, then the Yardbirds and the 
Beatles. 

RearGarde: You like the Beatles? 
Lemmy: Oh sure, they're the best 
band you'll ever hear. 

RearGarde: You don't find them 
too clean? 

Lemmy: They weren't clean, if you 
listen to their first and second 
albums they were tight and hard 
and rough as anybody. The 
and the Stones get 
pl^ say th ^lMa tles 
le Stt 
; k. Tl 

tlefae 


;a goo 
le: Wha|§ 
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Iplayers 

lore with it. I can play 
*not having to chord all 
the time like I used to do. But I still 
do a lot of chording. And this is the 
best band I've ever had. We can do 
a lot with this band and we all 
write real quick too. We did the 
whole album in 5 weeks, written 
and recorded. 

RearGarde: How much time did 
you spend on the lyrics? 

Lemmy: Well it took me three 
weeks to do the lyrics in and out of 
the studio and we all did the music 
between us. Like one of us would 
come up with a riff and the other 
three would fuck around with it. 
RearGarde: What bands influenc¬ 
ed you? 

Lemmy: The original influence was 


ey'd ; 

But 
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you dislike 


l't work. 

RearGarde: ! 

Stones then? 

Lemmy: I like Keith. I just met 
them for the first time last year. 
Keith was the only one who came 


across as having any sense, which 
is kind of funny 'cause you'd ex¬ 
pect him to be flat on his face. 
RearGarde: You guys have kept 
your music much the same over 
the years, but groups like the 
Stones change with every new fad. 
Lemmy: Well they can afford to do 
that cause they're the Ston^ 
don't think anybody is 
criticize tb«gflflfees forHHng 
hair cut or wearing different 
es, whereas if Iron Maiden 
showed up in regency suits and 
their hair c ut. short they d b 
UL-M&instaiC Anywa^km 

as the Stones and^iuslpl 
oking this way. I won1|ch| 
for any fas^^g^ 1 

RearGardet Ayfe you brtpptg any 
spili props on tour this 

Lemmy: Well we had a stage show 
two days ago but we had to send it 
back because it cost too much to 
transport. 

RearGarde: Will you be able to 
make money on this tour? 

Lemmy: Well you always lose 
money touring unless you're 
somebody like Iron Maiden who 
can sell millions of tickets. We're 
still fighting to get back where we 
were,- 

RearGarde: What was the height 
of your career? 

Lemmy: About, the time of No 
Sleep Till Hammersmith which 
went straight to number one on the 
charts in England. Since then 
we've had such incredible bad 
luck. We couldn't release anythjng 
for two years because of our 
record contract. 

RearGarde: Have you done any 
special solo projects lately? 
Lemmy: I was going to do recor¬ 
ding sessions with Dave Edmunds 
and Samantha Fox but the courts 
wouldn't allow it. 


IrGarde: Is it true that you only 
got into music to meet women? 
Lemmy: Well that's a good half of 
it, and it really worked. 
RearGarde: Do you have any 
steady girl friends? 
Lemmy: Yeah, three. 

RearGarde: Any potential for mar¬ 
riage? 

Lemmy: No. Why? What for? The 
supplementary benefits aren't that 
great in England. Anyways this is 
the wrong business to have a wife 
and family in. 

RearGarde: You once described 
Motorhead as being so vile that if 
they moved into a house the 
neighbours' grass would die. Is this 
at all true? 

Lemmy: It did actually, that was 
the funny thing about that house. 
The year after we moved in the 
summer in England was very hot 
and his lawn died. I couldn't 
believe it! 

RearGarde: Do you enjoy being a 
headlining act or an opening act? 
Lemmy: Opener, because the 
chicks aren't all gone by the end of 
your set. 

Interview conducted by Death 
Dog 


like fast and hard. 

RearGarde: Now that we're on the 
subject of speed, what do you 
think of speed metal? 

D.R.I.: It's great. 

RearGarde: I just can't relate to 
the lyrics. 

' D.R.I.: Well I can't say we relate to 
the lyrics either. We don't take 
them seriously, in fact we find 
them funny. We know Slayer and I 
can't say one of them is really into 
that stuff. Then again I would 
rather hear them singing about 
that than love and peace, picnics, 
etc. 

RearGarde: So do you think you're 
reaching your metal crowd? 

D.R.I.: Yeah! really well. 
RearGarde: What do you think is 
bigger — your metal or punk 
following? 

D.R.I.: Well the punks have been 
there longer, but I would say it'-s. 


PHOTO: GARY WORSLEY 

50-50, the way it should be. 
RearGarde: What type of crowd do 
you like playing to the most? 
D.R.I.: A big crowd. All age shows, 
because it's the young kids that 
have all the energy. The older 
crowd just get drunk and stand 
there. A few weeks back we played 
a pair of shows in Phoenix. The all¬ 
age one went great: a packed hall 
with kids going crazy. That same 
night we played a 21 and over 
show, and everybody just sat on 
stools and watched. So we stopped 
playing, went got some stools and 
sat down and played all the songs 
at half speed. 

RearGarde: Did they still applaud? 
D.R.I.: Yeah 

RearGarde; What are your 
favourite bands you've played 
with? 

D.R.I.: Corrosion of Conformity, 
D.R^Know and, after tonight,. Voi, 


Vod. 

RearGarde: Something I forgot to 
ask before was how impressed I 
was with the admission price at the 
June 17th show —• $5. The Circle 
Jerks charged $10 and you guys 
trippled their crowd. You could 
have charged $8.50 and still sold 
the place out. 

D.R.I.: We want to charge as little 
as possible, so as many people 
show up as possible. We're not in a 
band to become rich. 

RearGarde: How much do you 
charge per show? 

D.R.I.: We've played from $100 to 
$1000, depending on the size of 
the club. 

RearGarde: Can you believe Bad 
Brains want $4000 and M.D.C. 
$3000. v 

D.R.I.: M.D.C. suck, yeah they suck 
cum, they're a bunch of back stab- 
ing rip-off assholes. 

RearGarde; You may find this 
question-a little strange, but what 
do your parents think of the band? 
D.R.I.: Kurt's parents don't ap¬ 
preciate it, they don't think there's 
any future in it. The rest of the 
band's parents love it especially 
Josh's parents. Josh's dad pro¬ 
motes it by blasting the tape out of 
the family car. 

RearGarde: So are there any 
skaters in the band? 

D.R.I.: We used 
down due to injuries 


RearGarde: So are you guys gonna 
do the in thing and put out a 
board? 

D.R.I.: As a matter of fact we are, 
not to become rich. Some guy ask¬ 
ed us so what the hell. 

RearGarde: To end this interview, 
what should we expect on the new 
LP. 

D.R.I.: In the vain of dealing with 
it, should be out in February. 
RearGarde: As station policy I 
have to ask what kind of veggies 
you'd like to be, and why? 

D.R.I.: Josh, Spike and Felix 
Spinach, Brussel Sprouts and 
Onion because we like them. Kurt 
I would be a sea carrot because I 
like them, and they're hard to find 
and not many^people eat them. 


(Felix breaks in Kurt you anarchist 
you). 

RearGarde: It's, so hard to find 
merchandise at shows, so would 
you like to give me an address 
where we could order from. 

D.R.I.: Sure we have a brand new 
video out for $29.95. For more in¬ 
formation and merchandise write, 
d.r.i. 

244016th Street Box 130 
San Francisco, Calif. 

94103 

All in all D.R.I. played a great 
show. And my thanks to M. 
Richard who did a great job 
organizing this show; both nights it 
was over for 11pm. 

Interview conducted by Gary 
Worsley 
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Motorhead 
Paladium 
November 14 

Long after my hangover subsid¬ 
ed, there was still a fierce buzzing 
in my head. After years of listening 
to loud rock music my eardrums 
were finally shattered by 
Motorhead. 

They're the loudest and fastest 
band alive! No gimmicks, no pos¬ 
ing and no pretentions. The only 
props were a huge wall of Marshall 
stacks from one side of the stage 
to the other. There were no sur¬ 
vivors within twenty feet of the 
speakers. 

They blasted through old 
favourites such as Metropolis, Stay 
Clean and Ace of Spades, as well 
as a few songs off their new killer 
album, (see record review). 



Motorhead 

I came back into the show dur¬ 
ing intermission, excitement 
building up for Fair Warning. 

I think it was about 5 p.m. when 
Fair Warning began what I thought 
was one of the best shows of the 
year. They played almost 
everything off You Are The Scene. 
Do You Know What You Do? and 
Time and Place, were outstanding. 

The only disappointment was 
that they left out Second Chance. 


In Concert 


As Lemmy eloquently proclaim¬ 
ed between songs: "This is the 
fuckin' golden age of Motorhead!" 
And it's true. They haven't slowed 
down one bit. 

Besides Keith, Lemmy is one of 
the few.rock musicians over thirty 
that still remembers what 
rock'n'roll is all about. 

Thankfully, it's not "Hip to be 
Square" at a Motorhead show. 
You'll never have to worry about 
any yuppies picking up on 
Motorhead. 

Motorhead's music blasts its 
way through the conventions of 
normality and burns all bridges 
between here and the so called 
"real" world. 

Demented skull-crushing guitars 
that peel back layers of the brain 
and swirl around the cerebral cor 
tex pounding the primitive rock 
beat into the darkest recesses of 
the unconscious — a trip through 
Dante's Inferno 

The energy and anger in the 
music is contageous. I suppose the 
only "bad" side affect of a 
Motorhead concert is that after 
the show I had a burning urge to go 
and beat the shit out of everyone 
in sight who was wearing a suit and 
tie 

Seeing Motorhead live is a truly 
moving, truly spiritual experience 
and when I die I wanna go to hell 
because Motorhead will be the 
house band. 

Zippy 

Block Parents, Fair Warning 
All age Matinee Rising Sun 
Saturday November 8 

Finally I got into the Sun after 
waiting in line to find a very large 
crowd. Then again this is the first 
hardcore show in quite a long 
time, unless you want to count the 
Capitalist Alienation's show 

After waiting about 30 minutes, 
Block Parents took to the stage 
and played a fair set. After about 
15 minutes I left to go outside due 
to my headache, that's what you 
get for standing in front of the P.A 

Due to this I feel I can't give a 
fair review, so if you've seen them 
before judge for yourself 


Just when you thought Montreal 
Hardcore was a thing of the past, 
well tarnish that thought. 

Fair Warning blew into their new 
material, did they ever. Rippp! 
Wow! Incredible! This has got to 
be the best material I've heard in a 
long time. 

They blasted song after song, 
with crowd killers such as The End, 
Pain in my Brain, and my favorite, I 
Will, which is doing very well and 
should enter CRSGS's top 30 very 
soon. 

They encored with a second ver¬ 
sion of Pain in my Brain, Louie 
Louie, and I've Been Drinking 
Polish Vodka. 


The Brigade 



PHOTO:MAGGIE ARBOUR 

/ was impressed with the crowds 
behavior, with the exception of one 
fight which quickly came to an end 
when Sylvain stopped singing in 
the middle of a song and said, "We 
don't need this shit in our scene!" 

I got onto Ste-Catherine street at 
about 6:10 when I encountered a 
group of girls who were in the 
midst of a verbal fight. I had two 
options, I could either stick around 
and see what progressed of this or 
catch the last half hour of Star 
Trek. I realised that Capitain Kirk 
was my best bet so I hurried on 
home. 

All in all a great show and you 
can look forward to seeing them 
open for S.N.F.U. and 7 SECONDS, 
sometime in the near future. 

Gary Worsley 

Dub Inc., Top Ranking 
Station 10 
November 14 

Making it down to Station 10 on 
a cold November evening t6 catch 
some warm island sounds from 
one of Montreal's newest reggae 
bands and a reformed ska band. 

Making it into the club and get¬ 
ting my pint of Bass I missed a bit 
of the set of the opening band. 
Sorry Mr. editor for getting there 
so early. 

I found out that Top Ranking 
had been on for only about ten 
minutes so I really hadn't missed 
too much as the band stayed on 
the stage for about 75 minutes in 
total. The first thing I noticed 
about Top Ranking is that they 
seem to have strayed from their 
ska style of a few years back. 

Top Ranking has moved to a 
more rootsier style but this didn't 
seem to bother the packed bar. I 
felt the set lasted a bit too long 
and some of their songs could 
have been shaved from the set. 

After a relatively short wait, the 
headliners came on. This was my 
first time seeing Kali & Dub Inc. 
after hearing so much about Kali's 
new project since he split from 
Dub U5. * 

The only songs I recognized 
were Put You Down, an old Dub 
U5 song, Anjamia Dub, from the 
Listen // compilation album, and 
Scientific Dub. Put You Down was 
varied a bit from the old version 
but still kept a lot of the feel from 
the original versioa. My only disap¬ 
pointment in the set by Dub Inc. 
was when they played their song 
from the Listen II compilation. It 
just wasn't as good live. 

The band was tight behind Kali 
and all seemed to be enjoying 
themselves. The audience mean¬ 
while was also behind Kali the 
whole night and definitely were 
enjoying themselves. I hope this 
band gets some more shows under 
their belt and especially some 
more big dates to get the recogni¬ 
tion they deserve. 

Warren Campbell 


The Brigade, The Nils, 

Sons of the desert, 
and Fatal Illness 
Laurier church 
November 7th 

I was quite surprised and even 
more disappointed when I found 
out that former Toronto band 
Youth Brigade, now called the 
Brigade, were refusing to do an in¬ 
terview for our humble little 
tabloid. I was even more surprised 
(and disappointed) when I found 
out that they did do an interview 
for the "nation's music station" 
D.A.F.P. PHOTOrLOLA RUIZ 



Much Music. 

The intent of the interview was 
blatantly obvious: the Stern 
brothers want to be rich and 
famous. There was no mention 
whatsoever of Youth Brigade or 
the fact that they used to be a 
hardcore band. Their new album 
The Dividing Line while very good 
is also very commercial. They even 
have a slick video to go along with 
the song War for Peace. Anyway, 
this is supposed to be a concert 
review. 

During Fatal Illness's sound 
check it became obvious that the 
sound quality of the cavernous 
Laurier st. church basement was 
not going first. They're probably 
one of the better Hardcore bands 
to have appeared over the summer 
(mind you their competition is 
pretty weak). Montreal doesn't ex¬ 
actly have a thriving hardcore 
scene. 

FI played a fairly long set of 
thrash tunes better suited for a 
venue such as the Rising Sun. They 
showed surprising vocal capability 
and may become decent overall if 
they keep at it. 

Son's of the Desert played next 
but due to personal problems I 
spent their entire set on the phone. 

I was told they played good. How's 
that for a generic revue. 

The Nils played next and did not 
fail to please. Contrary to the cur¬ 
rent trend of bands going mellow, 
The Nils have actually become 
even more powerful The addition 
of Scum's Jean Lortie on drums has 
added a great deal of strength to 
their already great sound. 

They ended with their classis 
Call of the Wild which had been 
absent from their set for some 
time. 

Finally almost everybody had 


left to catch the subway. About a 
hundred or so people stuck it 
though, most of us having no idea 
how we were going to get home. 

To my surprise they began with 
the great song Care, one of their 
best thrash songs. They did have 
some of that old spark after all. 
The show continued with material 
mostly from their new album but 
they did throw in old favorites like 
Blown Away, Sink With Californie, 
and What Will the Revolution 
Change for those who were'nt 
familiar with the new LP. 

As they came back for their first 
encore people to shout out the 
titles for various old Youth Brigade 
songs, many of which they made 
an honest attempt to play, though 
they were obviously out of prac¬ 
tice. The show ended with Youth 
Brigade's great hardcore/rap song 
Men in Blue at which point Shawn 
Stern encouraged people to come 
up on stage and take the mike. Un¬ 
fortunately some poseur skinshead 
exlaimed "fuck rap and fuck off" 
to which the singer simply shook 
his head and said "Fuck off? Well 
okay." 

End of show. End of review. End 
of Youth Brigade... 

John Dirt 

Shriekback 
Spectrum 
November 5 

I don't like reviewing concerts. I 
especially don't like reviewing a 
bad show by a band I like. Such 
was the case with Shriekback, 
once the darlings of the dark and 
imaginative. 

Actually, the show started on a 
good note with an energetic rendi¬ 
tion of Nemisis. The place was full 
and the audience was very recep¬ 
tive. 

Frontman Barry Andrews was 
clad in a black gown with bright 
gold pattern. He was backed by 
bass, drum, guitar, synthesizer, 
and two female vocalists. They 
made a very good first impression. 

Unfortunately, the rest of the 
show seemed more like a record 
launch for their new album. Black 
Light Trap, which I am not par¬ 
ticularly fond of. The Reptiles And 
I was the best song they played 
from the new album. 

Lined Up and Everything That 
Rises Must Converge, from their 
previous records, did not sound 
much like the LP versions and the 
classic My Spine (Is The Bassline) 
was horribly altered. 

At this point I kept reminding 
myself of the great show they put 
on last year and waited for the 
same but my hopes were shattered 
when Andrews used the stage as a 
vehicle to sell t-shirts. Ugh. 

They ended the show with 
Nemisis, again, and promised to 
return next year. They were tight 
and energetic, but they weren't 
Shriekback. 

Disappointed A Few People, 

from Montreal, did just that. When 
they opened they received polite 
applause and played a good set, 
mostly material from their first 
and only LP, Dead In Love. The on¬ 
ly thing D.A.F.P. lack is stage 
presence; they looked a little con¬ 
fused and unsure of themselves. 

Leslie Bairstow 
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by Robert Rodriguez 


Rlpcordz: Yup, Montreal's bad 
boys of punk 'n' roll are at it once 
again. This time, however, an 
otherwise typically 'punk' song 
(read: three chords and lots of 
fuzz) has an almost boppy feel to 
it, courtesy of lead vocals (less 
fuzz and more melody) and a cat¬ 
chy hook-pretty scare. Tearing You 
Apart is proof that even such 
legends as the Ripcordz are not 
above going 'commercial' every 
now and then... 

Rina Grihovsky 

Failsafe:Three Sided Coin sounds 
good to me after one listen. The 
songs open with solos and then 
there are lots of stops and starts. 
The production is pretty rough as 
live stuff usually is. Failsafe is a 
iocal band and this track is from 
their debut at Foufounes. They 


have a heavy sound and I like it. 
I'd say buy it but you can't til they 
put out records. Listen to it on 
CRSG or better yet see Failsafe 
play live. Matt Bissonnette 

BLIND HUNTERS: TWIST CAP. I 
hadn't done L S D. for four years 
and here I was in this shitty fuck¬ 
ing tuesday dancewhiteclub all 
alone and tripping and ap¬ 
proaching this attraction who was 
louder than (like) I was it was clear 
that what ! was actually listening 
to my dog popper in a iarge tin 
shell when i dies about addicts and 
old radio woke screaming T V 
making deaf tom tom out thought. 

Peter Hallemans 

One Free Fall: Want It is one song 
from a five song cassette — the 
first release from this Toronto 
band. Considering they're from 
T O. its not too bad. Good energy, 
raw mix and a funny cassette 
cover with a picture of Ricky Ric- 
cardo. I wouldn't say they're terri¬ 
ble original, but I like this sorta 
garage-punk and you will too! Call 
CRSG and make a request. Zippy 
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MOVIE POSTERS 
POST CARDS 
MOVIE PHOTOS 


IMPORTED POSTERS 
POSTERS FROM 
THE 50’S, 60 S, ETC... 


279 EST,rue DULUTH 
MONTREAL 
TEL: (514) 845-4745 
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Eating 
Their Way 
To Success 


Ultimatum is a festival of 
readings by local and not so local 
poets that made its 2nd annual run 
on October 28 at the Foufounes 
Electriques. It combined the Mon¬ 
treal launch of one of the best off- 
beat/upbeat and unique literary in¬ 
ternational magazines to hit the 
cultural scene, Rampike. 

Poets and other indescribable 
writers from Montreal and other 
Canadian cities not only, read, but 
performed their pieces to a very 
receptive audience. The theme of 
the recent issue is food, and Jean- 
Luc Bonspiel (vocalist for Vent du 
Mont Scharr) cooked up a storm of 
some great mid-EaStern food inbet- 
ween running back and.forth to in¬ 
troduce; each new writer. He 
MC'ed with a durable wit. 


Renetsens, former owner of "le 
chic cabaret" delivered a 
monologue on natural food , Pain 
et Paix. Following him, Paya Rohay 
read several of her works that 
managed to fill the mind with a 
screen while she projected her 
metaphors colourfully and emo¬ 
tionally. 

Another interesting performer 
was Torontonian Paul Dutton, who 
created a melange of sound and 
words with one of the most unique 
performances. Mild-mannered 
Dutton performed his lips as well 
as a Parisien noise poerajn which 
no words were coherent, but the 
nasal snobby sounds suggested a 
haughtly Parisien mumbling 
something about Passion. I wasn't 
terribly impressed with his rural 
Canadian Great Lake poem, 
perhaps because it was such a 
change from his dry, bizarre 
humour earlier. 

Lucien Francoeur was odd, sing¬ 
ing his Chicken Kiev blues about 
the dilemma of choice between 
Eskimo pies and escargots. He also 
did something that was akin to a 
cannibal rap dance in which the 
audience was invited to grunt 
along. 

The saner bit of Francoeur's 
show was a Russian woman 
painter in T O. on safari who tries 
to create the effect of her pain- 
.ings through smell. It only 
became unusual when he covered 


Life Among Mirth And Darkness 


Stoke'n'Stuff 
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the microphone with a hanky, 
sucked on it and knocked on his 
head — perhaps to create the 
hollow effect. 

The most intelligent and pro¬ 
vocative performer was the very 
funny and very honest judy Radul. 
She took over the show with her 
hilarious stand-up comic ap¬ 
proach. Half sung, partially howl¬ 
ed, with a bit of groaning she told 
us about her image problem and 
that of ours in black. 

She had a Dr. Seuss rhythm to 
her bit on vaginas — "Does talking 
about it make you hot or think of 
what you've got?" Her cynicism 
was funny, not self-indulgent or 
spiteful. 

"I want to be a poet that lifts the 
masses out of their deprivation." 
Unfortunately she has not yet 
published, but says she will in a 
future issue of RAMPIKE. 

by Tamarah Feder 

Well, We 
Gotta Go To 


by Joe Delaney 

She's Gotta Have It is a film 
about love, sex and relationships. 
The film revolves around the 
character of Nola Darling, a sexy, 
independent black woman from 
Brooklyn. When it comes to love 
and men, Nola likes variety, but 
thankfully she is not portrayed as a 
temptress slut. 

The three men in her life, all 
diverse characters themselves, 
find Nola irrestible. For that reason 
they cannot give her up despite 
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the fact that each one of them 
knows,she has two other lovers. 

The man behind the film, Spike 
Lee, works on breaking down 
black american stereotypes in 
film. 

For instance, we are not faced 
with the typical cool, aloof black 
man, who struts around seducing 
and finally discarding every in¬ 
secure sex-starved black woman 
that comes along. On the contrary, 
in this film the three black male 
characters are all vulnerable in¬ 
dividuals seeking a secure 
monogomous relationship with 
Nola. 

Actually, one of her lovers, 
Greer is an egotistical model/ac¬ 
tor. He is stereotyped as the 
typical black person who has 
assimilated himself into the white 
man's world at the expense of his 
real culture. 

Nola Darling, is presented as a 
confident, self-sufficient black 
woman at ease with herself. She is 
not the usual black woman we see 
in the movies or on television who 
is either a strict moralist career 
woman, like a judge or school prin¬ 
cipal, nor is she stereotyped as the 
loser black woman, stuck in the 
ghetto as a hooker or a poor 
mother. 

That is what makes the 


by Ria Stochel 
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character in this film so refreshing. 
We finally have an opportunity to 
see unique black individuals on 
the screen. Thanks to Spike Lee, 
we may see more films about the 
real black America. 
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Nuclear Alarm 

by John Marilley 

The Canadian people are 
fishes...fishes spiralling down 
Chalk River into the core of 
rhetorical regurgitation. Maybe 
I'm getting carried away, and 
perhaps you will when reading Ron 
Finch's Exporting Danger. 

Ron Finch's first book is found¬ 
ed on the tesis of his M.A. degree 
in history that garnered the W.L. 
Morton Gold Medal in 1984 Expor¬ 
ting Danger chronicles the Cana¬ 
dian Nuclear Export Programme 
from its inception during WWII 
and the birth of the atomic age, to 
the diversification of the nuclear 
industry in the 80's. 

"Canadians are excluded from 
the decision making process con¬ 
cerning the viability of investing 
into the. high energy nuclear in¬ 
dustry," according to Finch. The 
book serves to demystify the 
nature of the industry by 
disseminating the stockpiles of 
technical jargon, government 
debates and inquiries and press in¬ 
formation. 

Finch examines the depth of the 
Canadian government's involve¬ 
ment in the export of nuclear reac¬ 
tors, the sale of uranium from the 
largest producer in the worid, and 
the subsequent contribution to 
global nuclear proliferation. 

Finch has compiled facts and in¬ 
formation that leaks the waste of 
funding and corruption in this 
disorganized industry. It captures 
your growing curiosity; further in¬ 
tensified by a yearning to unders¬ 
tand the reasons for the continuing 
growth of the nuclear export in¬ 
dustry. 

"Canada wants to play the role 
of a nuclear garbage collector." 
Finch says "the Canadian govern¬ 
ment has planned to dig into the 
Canadian Shield to bury the 
nuclear trash." It is hoped to 
generate a multi-billion dollar 
foreign investment despite un¬ 
proven storage facilities. 

It's an important book to add to 
your shelf for the crucial insight 
about Canada's participation in 
nuclear proliferation. 
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Last month I talked about creating original sounds and original 
music. This month 1 cleaned up my files and { have several items to 

I ss along. 

The Concordia Electroacoustic Composer's Croup is presenting 
their fifth annual series of concerts at Loyhia Campus with the next 
concert coming up on Monday December 8th in room AD-131, 
Loyola Campus, 7141 Sherbrooke St. W. Alt their concerts are free 
and present works by Concordia students as well as Canadian and 
European composers' works on tape. The C.E.C.C/s Performance 
on multiple keyboards are not to be missed! 

This year's theme is a panorama of electroacoustics of all kinds: 
musique concrete, computer and electronic tape music with per¬ 
formers and multi-media. The November 7, 8 and 9 concerts were 
remarkable as always with standing room only on Saturday. So get 
there early! 

Concerts start at 8:15 P.M, For information call 848-4705 (4709), 
The founder of the Societe de Musique Contemporaine du 
Quebec (SMCQ), Serge Garant, passed away recently after a pro¬ 
digious career. The SMCQ lives on. This year is the 20th anniver¬ 
sary of the SMCQ and you can look forward to seven concerts 
coming up. On December 4th, they are presenting a special an¬ 
niversary concert including Varese's Deserts, R. Murray Schafer's 
Quartet No. 3 and a new work by Jose Evangelista played by the 
Morency Quartet and the SMCQ Ensemble 

The January 29 concert features world premieres by lean 
Papineau-Couture and Myke Roy with guest conductor Lorraine 
Vail I ancou(t. Other concert dates — February 26, March 19 and 
April 26 — offer an assortment of pieces by Quebec new music 
composers with the exception of the Feb. 26 concert, a collabora¬ 
te^ with the Montreal Goethe Institute, which will feature Ger¬ 
man composer Mauricio Kage! and the Trio Basso, 

The Trio Basso ensemble is a novel combination of viola, cello 
and double bass and should prove very interesting, acoustically 
speaking. All concerts are in Pollack Hall, 555 Sherbrooke $t, W. 

On Tuesday, December 2, the Contemporary Music Ensemble 
will present a program devoted to the works of Harry Somers and 
Alban Berg. The evenings program includes: Somers' Evocations, 
Piano Sonata No. 4, and Five Songs for Dark Voice and Orch 
well as Berg's Kammerconcert with guest soloists 
Williams, violin and Paul Stewart, piano. 

Credit is due to the Canadian Music Centre and the work of its 
national branches in Vancouver, Toronto and Montreal. 

The Canadian Music Centre is Canada's national archive and 
distribution service devoted to promoting the music of Canada's 
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music examples) which is intended as a source of sonic material for 
further tape work by the young music students. 

The Creative Tape Project includes a competition of the resul¬ 
tant works from the young students' efforts. Bravo to the CMC for 
leading this next generation of musicians and composers through 
the technological complexities of our ever-developing musical 
potential in the computer age^^^^ 1 

For more inf 
dian Music 
Cumberland T< 

Upper Concou 
2 Btoor Street 
Toronto, Ontai 
M4W3E2 ;* ‘ 

The Concordia Electro-acoustic Composers' Group invites com¬ 
posers to submit electroacoustic works for tape alone, tape and in¬ 
struments (with score], and muIti-media works for inc!usion in their 
concert series. Tapes should be clearly marked on box and reel 
without any noise reduction or test tones and will be filed in the 
C.E.C.G. tape library for further live or broadcast performance. 
Submit'works or obtain information from; fean-Frangois Dents or 
Kevin Austin, CECG, Music Dept., i oncordia University, RF-310. 
7141 Sherbrooke St. W. 

Attend concerts, I isten to new music or make your own but don't 
forget to send in your most experimental works for tape and/or 
‘ monies for our display on CRSC's new music show. Wave 


Another Absolutely Whore- 
endous Story JvWarren 

- O llltE^C ^- 


Not being able to get over the 
frustration of having no wresting 
to watch on television one Satur¬ 
day afternoon I decided to call up 
an Absolute Whore The one I was 
able to get in contact with was 
Johnny Trash, lead singer/guitarist. 
Along with Clint Rude (drums), 
Charles "Hotfingers" McWhinney 
(lead guitar) and Greg McConnel 
(bass), and led by their manager 
the Colonel, they terrorize Toron¬ 
to's bars. 

First I'll give you some 
background on the Whores (as I af¬ 
fectionately like to call them) 
Trash and Clint Rude have been 
together for about five years in a 
variety of bands while 
"Hotfingers” joined six months 
ago and McConnell joined about 
three months ago. 

Their music is a sort of blend of 
mid-sixties rock 'n' roll and R 'n' B 
"Our songs are really only about 
heavy drinking, girls and cars. We 
don't take ourselves too seriously. 
People get pissed off if we're 
serious." declares Trash. 

Being a relatively new band they 
have not really taken the show on 
the road. "We've played Hamilton 
a few times and usually play 
around Toronto, that's about it. 
We hope to make it to Montreal 
some time soon," 

The Whores claim a repertoire 
of thirty songs that they are ready 
to perform, of which all but a few 
are original. Their covers include 
Green Door "We don't know who 
wrote it but the Cramps did a ver¬ 
sion of it," lust a Regular by the 
Minutemen, Heartbreak Hotel by 
Elyis P. and a version of All Shook 
Up that they call All Fucked Up 
with their own whorendous lyrics 
— I'm on the floor/l can't get 
up/Uh-huh Uh-huh/l'm all fucked 
Up. 

As you can see they are not the 
most serious band in the world. In 
fact Johnny Trash claims to be "a 
parody of a rock and roll band," 
but he's quick to point out that "it 
wasn't intentional, it's just the way 
it goes once we've had a few 
drinks." 

With a name like the Absolute 
Whores you can almost surely ex¬ 
pect trouble although Mr. Trash (I 
love to call him that) says it hasn't 
been too much of a problem. 
"Some women at CKLN found our 
name offensive when we tried to 
have CKLN promote us" but that 
didn't bother the group much. 

-CHUM-FM, one of the biggest 
radio stations in Canada, refuses to 
mention their name when they 
play around town and Larry's 
Hideaway, probably the seediest 
club in all of Toronto, once billed 
them as the Absolute Who? "This 
brought out a couple of hundred 
people to the club who thought we 
were a Who cover band." 

When I asked if they expected 
many problems when they 
selected the name, Trash told me 
"No, we weren't too worried about 
the name when we began. We 
looked the word "whore" up in the 
dictionary and we liked one of the 
definitions — somebody who does 
something base for money — that 
about describes our lifestyle." 

After the success of their single 
I'm an Asshole for your love/Mak- 
ing Time ("it would do a whole lot 
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better If I got off my ass and 
distributed it better") Trash and 
the Whores will be releasing a six- 
song EP in February. This will be 
called Sick Phone Domination 
which they got off the back of a 
porno magazine. 

Trash claims not to have a large 
collection of porno magazines but 
if anybody wants to send him 
some you might influence some of 
his songwriting. 

Speaking of magazines, the 
band has their own fanzine of 
sorts. I'll let Johnny Trash explain 
this to you: "It was originally 
meant to be a fanzine, but in the 
first issue of the Whores Rag we 
asked for any submissions from 
readers. So it has turned into a 
forum for friends of ours to get 
some things off their backs. The 
Rag is really our serious side. This 
is where we take swipes at politi¬ 
cians and let people know who we 
really are." 

Don't ever expect to see a pic¬ 
ture of the Absolute Whores as 


they are not terribly photogenic. 
Whenever pictures are needed of 
the band they just pass along a pic¬ 
ture of the Colonel. "We would 
rather people recognize us from 
one of our shows rather than a pic¬ 
ture in the paper." 

So who are the Absolute 
Whores? Are they a group of musi¬ 
cians who work all day to support 
their nocturnal habits or are they a 
bunch of sexist, unfunny assholes. 
I think their answer came in the 
home appliance question 

OK Johnny, what will it be — 
any home appliance in the world 
and tell me why. "Well I'd guess 
I'd have to say a fridge, because 
you can store beer in it." 

There you have it, the Absolute 
Whores in all their glory, be sure 
not to miss them on a street corner 
near you. Any final words Johnny? 
"No censorship in our paper and 
'drink-a-billy' is a word we just 
made up." You figure it out. 
Interview conducted by Warren 
Campbell 














Three O'clock Train 
Muscle In 
Pipeline 

Earlier this year we saw the 
debut release from Montreal's 
Three O'clock Train. Their 
country-rock sound on Wigwam 
Beach was very infectious and was 
very popular on CRSG's airwaves. 

Just in time for Christmas we get 
a whole ablum from Three 
O'clock Train. 

This one has ten songs on it as 
opposed to Wigman's six. The 
sound on Muscle In is not radically 
different although they do lean 
more to their country influences 
on this one. 

Besides the style of music the 
only other difference is the shorter 
spaces between songs. 

What you've got on Muscle In is 
a love song album, not like the 
BeeGees though, more like Hank 
Williams singing your Cheating 
Heart or Mick Jagger singing I Cant 
get no Satisfaction. You know the 
kind, the love songs about frustra¬ 
tion. 

With titles like A Fire I Can't Put 
Out, Sunken Desires and Thank For 
The Ride you know the band is in a 
pretty depressed state. To hear 
lead singer Mack MacKenzie sing 
“She's just a disease that's eatin' at 
me," and "There's nothin' in the 
rules that says you gotta care, and 
it's only a fool who plays 
games/Baby I'm the dealer," you 
know this is not the cheeriest 
album to come out of Montreal. 

This album is going to sound 
great on a jukebox in a bar when 
you're crying in your beer over the 
one that got away. I hope Three 
O'clock Train survives from this 
hearbreak to keep on giving us 
their fine blend of rock 'n' roll and 
country. 

Warren Campbell 



have really radicalized the hard¬ 
core scene, are real. Smoke Signals 
is the second full length LP from 
these Frisco-based thrashers and 
aside from some musical depar¬ 
tures, MDC is still as radical and 
thrashing as ever, only they seem 
to lack the angst they bled on their, 
first release, adding a new princi¬ 
ple to their politics; fun. 

The title track is an instrumental 
divulging their musical talent and 
a new guitarist. South Africa is Free 
runs on a funk-rock beat and when 
they sing about their herbivorous 
tastes they make the tunes en¬ 
joyable (the previous released 
Country Squawk, Rompin' ana 
Stompin' and Tofutti, sung to the 
tune of Tutti Fruitti.); perhaps a lit¬ 
tle self-indulgent on the latter 
track 

Thrashing tunes include Missile 
Destroys Civilization, which gives 
yet another new meaning to 
M.D.C., and Paradise Lost about 
the murdering of a street woman in 
Seattle and the suspected police 
involvement, whom they still 
despise ('No More Cops'). 

Listen to the album, they don't 
dissapoint. An album long awaited 
is gonna keep me satisfied for a 
while, I just wish they'd get their 
own ass's here. 

Peter Hallemans 



MDC 

SMOKE SIGNALS 
RRadical 

That some bad words were 
spreading questioning the integrity 
and moral standards of this highly 
political band isn't very surprising 
and grumblings about asking them 
to "practice what they preach" is 
justified and important to consider 
with lyrics and messages that 
xome from R'n'R anarchists like 
MDC. (See Nov. MaxRR). 

I'm convinced that MDC, who \ 


Nick Cave 

Your Funeral, My Trial 
Mute Records 

Another album from the angst 
ridden Aussie ex-frontman of the 
Birthday Party. We return to the 
scene of the crime and - catch 
Nicky up to his old tricks again. 

This time sounding less like the 
Birthday Party but not unlike John 
Cale. Though as Cale leans on pop, 
Cave wants us to perceive him as 
more of a cabaret intellectual. 

I can't decide but I got a feeling 
that after all these years he's 
become a lot more serious about 
this suicide thing. 

Some albums want you to try a 
different dance to each of it's 
songs: 

Sad Waters: I can't decide if he 
wants us to overdose on sleeping 
pills or else slit our wrists and lie in 
a bath while listening to this one. 

The Carny: A cheerful tale 
suitable to hang oneself to. 

Your Funeral My Trial: Put the 
song on, sit back relax, and have a 
big swig of liquid Drano. 

Stranger than Kindness: This 
song should be playing on your car 
stereo as the exhaust fills the 
garage. With any luck the carbon 
monoxide will snuff you before the 
song ends. 

lacks Shadow: Jump off a 
building. Make sure it's a tall one. I 
mean if you're going to do it do it 


right. To be really dramatic this 
song should be playing on a 
blaster that you are hugging to 
your body. 

Hard On for Love: Who's he try¬ 
ing to con? Anyway MeMe and I 
agree one jumps in front of a 
Metro train to this. 

She Fell Away: Could be a 
heroin overdose. One might try 
walking into the sea! (Does anyone 
still commit suicide this way?) 

Long Time Man: This being the 
last song it should supply a grand 
finally. How about a combination? 
One could try wrapping ones head 
in a dry-cleaning bag and then 
driving their car off a cliff. 

Anthony and MeMe 


i \ 
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Motorhead 
Orgasmatron 
Viper Records 

Let me begin by saying that 
Motorhead is the best band in the 
world. Orgasmatron is the best 
album of 1986. Let me also express 
my deep feelings of disappoint¬ 
ment in the failure of my cam¬ 
paign to get Orgasmatron to 
number one on the-CRSG charts. 
Obviously, people around here 
have no taste. 

Let me continue by saying that 
the opening track on the album, 
Built for Speed, is the best song of 
all time. It should be sung in all 
schools, in every grade, before 
classes begin. 

Lemmy speaks with an authority 
and relevence above and beyond 
the Lords Prayer and Cod Save the 
Queen. If the following lyrics don't 
appeal to the universal spirituality 
of all youth, I don't know where 
society went wrong: 

Don't you listen to a single word 

against rock'n'roll 

the new religion the electric 

church 

the only way to go. 

I don't give a good goddamn, 
my life's been alright 
I'm goin crazy, out of my head 
every single night. 

With lyrics this close to the 
heart, I can only suspect that Lem¬ 
my has been blessed with a divine 
vision and should replace the Pope 
immediatly. 

/ was born to rock'n'roll, 
every thing I need, 

I was bom with the hammer 
down, 

I was built for speed. 

These are the words of a modern 
prophet, sent to save the world 
from the terrible mess it's in. 

The rest of the album contains 
top quality, bone-crunching, 
speed-metal-thrash anthems. Mean 
Machine and Dr. Rock are classics 
in their genre. Most songs on this 
record sound like a well tuned 
tree-shreddler. 









I am personally starting a cam¬ 
paign to have Orgasmatron 
classified as required listening in 
school systems all over the world. 
(Please send all $50.00 campaign 
donations to: Lemmy for Pope c/o 
Zippy CRSG Suite 647, 1455 de 
Maisonneuve Blvd. O. Montreal, 
Quebec, H3G 1M8.) 

Orgasmatron should play a vital 
role in the daily lives of all true 
born-again pagans. 

Zippy 



The Fall 
Bend Sinister 
Beggars Banquet 

The Fall never have been, and 
I'm willing to wager a whole lot, 
never will be just pleasant 
background music. You have to. 
really listen to enjoy. 

I've always liked the Fall more 
than most, but even so. I'd be hard- 
pressed just to sit down and listen 
to a whole side of their earlier stuff 
without jumping up to skip a song 
or two. 

Bend Sinister, their latest album 
is different: Consistently, good 
songs, without any really painful 
moments. No compromise though. 

One thing I've come to realize: 
it's not necessary to understand 
what the hell the Fall are singing 
about to enjoy their music. Mark E. 
Smith has a very distinct way of 
spitting his lyrics out at you. 
Although the fragments one does 
catch are rather cryptic. 

Bournemouth Runner, for exam¬ 
ple, is a great song with lots of 
tempo change, starting off slow 
and then shifting into a rather 
rougher catchier tune...but what is 
it about? And what does R.O.D. 
stand for? 

There is also a great little song 
called Shoulder Pads No. 7 (and 


No. 2) that has a great whistle 
along melody which intrigues me. 
Maybe someday they'll hand out 
Fall listening manuals. 

The surprise on Bend Sinister is 
a cover song of some Texas band. 
It's a raunchy, garage-type song 
called Mr. Pharmacist and they do 
it really well. And, surprise, sur¬ 
prise, the lyrics are intelligible. 

This, by the way, is not a- com¬ 
plaint about the Fall's writing. I 
like mystery. I think that Mark E. 
Smith may even be just a bit 
cleverer than most and just can't 
speak plainly. Who knows? 

Pray he never disillusions us. 

Eliza Griffiths 



Throbs , 

Proud To Be Loud 
Pretention 

Another band, another album 
from the capital of Canadian 
rock'n'roll (as one CRSGer calls it) 
Hamiltion, Ontario. The Throbs 
from Steeltown have joined 
Teenage Head, Forgotten Rebels, 
The Shakers and the Florida 
Razors as part of CRSG's chart ac¬ 
tion. 

Their sound is not too different 
from the Rebels and Teenage 
Head and they even seem to be 
ripping off those two bands at 
times. 

The first cut on the album has 
the same intro as the Rebels' Sur¬ 
fin' On Heroin and the next cut 
after the rocking Here comes the 
Night is She's So Pretty, which 
reminds me of vintage Teenage 
Head. 

Another influence that comes 
through is the Ramones, especially 
during the song Nuclear Attack. 
This one was written by the rhythm 
section of Michael and Peter Lot- 
(continued on page 18) 
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TAVERN f- 

1107 St. Catherine St. W. 1 
reservations: 844-6769 


RESTAURANT 
SHOWBAR 
PEEL PUB 

1106 de Maisonneuve Blvd. W. 
reservations: 845-9002 


Open Mon. to Sat.8 a.m. to 12 a.m Open 7 days a week 11 a.m. to 3 a.m 


LORD PEEL KITCHEN 

Open 8 a.m. to 9 p.m. 
Breakfast 8 a.m. to 11 a.m. 


LORD PEEL KITCHEN 

Open 11 a.m. to 12 a.m. 


ENJOY: 


MUCHMUSIC and TSN 
EVERYONE WELCOME 


( Xome on down for the best prices in town. 

All our meals are prepared fresh daily. We use Red brand meats only. 

Serving Montreal for 25 Years Satisfaction Guaranteed 

Live entertainment 

Midnight to 3 a.m. - Tues. to Sun. (no cover) 
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Le Zoo: A jungle of /v* 
discount prices for men, y 
women, children and'.'othersPX 

111 Chabanel, Suite 405 




\/ Tel: 382-0338 
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(continued from page 17) 

timer. It even includes a voice 
coming on at the end asking if "we 
can squeeze an explosion in?" The 
explosion that comes out sounds 
like something you'd hear in an 
episode of a Flintstones cartoon. 

The other four songs on this 
mini-lp are all pretty good 


7) although, the songwriting might be 

es a voice considered a bit suspect, 
sking if "we One song called Oh Love is pret¬ 
on in?" The ty much the title repeated over 
out sounds and over with a couple lines 
hear in an thrown in once in a while. Another 
s cartoon. called / Was Gonna consists of 
igs on this "I'm gonna fuck you and I'm 

3tty good drunk" repeated twice over the 


ALL YOUR AUDIOVISUAL 
NEEDS ARE HERE 

RECORDS (new O used) 
CASSETTES 


MAGAZINES (rock, sex, etc.) 
COMICS 
IMPORTS 


BOOKS (rock, music, etc.) 


VIDEO (rentals & sales) 


POSTERS, etc. 


537A St.Catherine W. 2nd Floor 


Metro McGill 844-4329 


space of 25 seconds. 

So there you\have.the Throbs. 
Just another slice of Canadiana 
from Southwest Onatrio. 

Warren Campbell 
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The In'Bred 
A Family Affair 
Toxic Shock Records 

This could be the first In'Bred 
album or the fifteenth I don't 
know because I've never heard of 
them before. But I'd put money on 
it being their first. 

Musically the In'Bred sound like 
a mix between Minor Threat and 
Camper van Beethoven. A kinda 
silly heavy country hardcore 
sound. , 

The two instrumentals, exercise 
1 & 3 are boring 

The funniest song titled the 
positive song turned out to be not 
so funny after a second listening. 
It's a pretty obvious putdown of 7 
seconds in particular and 
"successful!" hardcore bands in 
general. 

The idea being that all these 
guys and girls have sold out. Critiz- 
ing bands is fine, in fact it's great. 
But calling everyone a sell out 
when they try to do something new 
or different is just a pain in the ass. 

Just like the Clash sold out, just 
like D.K/s did and just like so¬ 
meone'll say about the In'Bred if 
they stick around a couple of 
years. 

Besides that, this is a pretty 
good record. These guys are mad 
about mostly everything and 
sometimes really funny. I say buy 
it or at least tape it. 

That can't be them on the back 
cover. 

Matt Bissonnette 
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Monday, Dec. 1: 

FoufounesB/urt, all the way from 
England.. 

Rising Sun: Blue Monday lam Ses¬ 
sion with the Rolyn Henry Band. 

Tuesday, Dec. 2: 

Foufounes Ultimatum Night, band 
TBA 

Rising Sun: Reggae with lab-lab. 
Station 10: Graffiti... east end rock. 
Tatou: limmy lames, blues/rock. 

Wednesday, Dec. 3: 

Foufounes: Psychotic Aries, Rick 
Wild's new band 

Station 10: External Exceptions Etc., 
psychedelic-pop-instrumental. 

Tatou: Jamming with rock deity lim¬ 
my lames. 

Thursday, Dec. 4: 

Centreville: Vent du Mont SchSrr 
They used to be a garage band call¬ 
ed Vendu mon Char. Ha ha ha, 
humor get it? 

Club Soda: Biindock, 9 pm, $4.98. 
Foufounes: Mtl-New York Connec 
tion record launch, hardcore, 
arghhhh! Plus two bands, one from 
Mtl., the other from N Y. 

Rising Sun: Max Cillah (& company' 
from Martinique (in the Carribean). 
Station 10: lust for Mom. 

Tatou: lames McDonald Group. 

Friday, Dec. 5: 

Foufounes: The Gruesomes, see 
them now, I've heard rumors of an 
upcoming show at the Big O with 
fifty dollar ticket prices, so don't 
say you weren't warned... 

Rising Sun: Vot recording artists 
Then One Day and The Darned with 
Thirteen 13. • 

Spectrum: lim Cockrin, sorry I have 
no idea who he is. 

Station 10: The Hodads. Barn dance 
spy music, well, not really... 

Tatou: see the 4th. 

Saturday, Dec. 6: 

Foufounes: Vertical Pillows (all 
female from Detroit) and Core 
Hounds, (Portland). 

Rising Sun: Reggae with I.R. Express. 
Station 10: see the 5th. 

Tatou: see the 4th. 

Petit Campus (Caf6 Campus): Pierrot 
Fournir. 

Sunday, Dec. 7: 

Cafe Campus: Cowboy lunkies, 
blues with a psychotic edge, and 
also Vancouver's Animal Slaves. 
Club Soda: New Model Army — 9 
pm, $9.98. 

Foufounes: Lydia Lunch presents her 
shoe "in defence of filth" and a new 
video-"fingered": 

Tatou: Jazz with the Jazz Beards. 
Vita Brevis: Open Your Head 
presents SNFU with 7 Seconds, Ver¬ 
bal Assault and Fair Warning. Tix at 
Dutchy's for $8 or $10 at the door. 9 
pm. 

Monday, Dec. 8: 

Rising Sun: Blue Monday lam Ses¬ 
sion with the Rose Whiteman Blues 
Band. 

Tuesday, Dec. 9: 

Foufounes: Ultimatum Night: Les 
Taches (French Rock). 

Rising Sun: Reggae lamdown with 
I.R. Express. 

Station 10: Hugh Ball, back by 
popular demand 
Tatou: limmy lames. 

Wednesday, Dec. 10: 

Caf6 Campus: Evan Parker Trio, 9 
pm, $7. 

Foufounes: Outasync. 

Station 10: see the 9th. 

Tatou: Jamming with none other 
than limmy lames.- 

Thursday, Dec. 11: 

Club Soda: Queen Ida and the 
Zydeco Band, 9 pm, $9.98 
Foufounes: Twist Hart, visual perfor¬ 
mance music... I can't believe I just 
wrote that... but truth is often 
stranger than I am. 

Spectrum: Richard S£guin... 

Tatou: Ray Condo & his Hard rock 
Goners. If you don't know who they 
are by now, there's no hope 

Friday, Dec. 12: 

Club Soda: queen Ida and the 
Zydeco Band, 9 pm, $9.98’ 
Foufounes: Twist Hart, visual perfor¬ 
mance music. . I can't believe I just 
wrote that... but truth is often 
stranger than I am 
Spectrum: Richard Sdguin... 

Tatou: Ray condo & His Hardrock 
Goners. Id you don't know who they 
are by now, there's no hope. 

Friday, Dec. 12: 

Centreville: lust for Mom. 

Club Soda: Blushing Brides, Rolling 



Compiled by Jonh Asencio 
and Rina Cribovsky 


Cafe Campus: 3315 Queen Mary 
735-1259. 

Club Soda: 5240 Park Ave. 270-7848 
Foufounes Electriques: 97 Ste. 
Catherine St. E. 845-5484. 

Rising Sun: 2876 Ste. Catherine St 
W 861-0657 

Spectrum: 318 Ste. Catherine St. W 
861-5851. 

Station Ten: 2071 Ste. Catherine St. 
W 934-0484 

Tatou: 3519 St. Laurent 845-4337. 
Montreal Forum: Atwater Metro: 
2313 Ste Catherine 932-2582 
Bar Centreville: 280 Ste. Catherine 
E. 849-4955 

Petit Campus (just below Cafe Cam¬ 
pus): entrance on Descelles, corner 
Queen Mary 

Vita Brevis: 25 St. Norbert (St 
Laurent Metro). Between Ontario 
and Sherbrooke. 


Stones impersonators, 10 pm, $7.98. 
Rising Sun: I.R. Express. 

Spectrum: chalk Circle, I have only 
one thing to say about this band, 
but I can't remember what that is. 
Station 10: Bokamoru. 

Tatou: See the 11th 

Saturday, Dec. 13: 

Centreville: P.P.B., as in techno-pop 
Club Soda: See the 12th. 

Station 10: This '‘Blue Piano", soun¬ 
ding better than ever, new album 


Rising Sun: See the 12th 
Spectrum: Kate and Anna McGar- 
rigle. $15.50. Mtl. folk duo. 

Tatou: See the 11th 

PEtit Campus (Caf6 Campus(: Karen 

Young. 

Sunday, Dec. 14th: 

Cafi Campus: Vital Sines At this 
time the show is not confirmed 
Foufounes: CRSG presents Teenage 
Head and The nils, it's bar thrashing 
time again 

Tatou: Orealis, something to do with 
Scotland or something like that. 
Forum: Billy loel, $23.50, 8 pm, I 
don't understand it... 

Monday, Dec. 15: 

Rising Sun: Blue Monday lam Ses¬ 
sion with Ross Whiteman and his 
blue»band. 

Tuesday, Dec. 16: 

Foufounes: Ultimate Night: Poesies 
Cyprock (poetry embedded in 
gyprock, is it?) 

Rising Sun: Reggae lamdown with 
Jam lab. 

Station 10: Yellowstone — take off 
from the Darned (I guess that means 
lots of roque-n roll, eh?) 

Tatou: limmy lames again 


Wednesday, Dec. 17: 

Foufounes: S.N.E.U. (Yeah! What do 
the letters stand for???)See the 7th 
at Vita Brevis. 

Station 10: Kiss Daddy Goodbye... I 
guess it's really in to name your 
band after your parents these days. . 
(witness lust For Mom). New wave 
music... 

Tatou: Jamming with the ever 

popular limmy lames. 

Thursday, Dec. 18: 

Foufounes: Bab finally launch their 
much awaited EP. So don't hang 
around in your kitchen, hop on 
down to the Chic Cabaret and enjoy 
the fun family atmosphere. 

Station 10: Persona Non Grata... 
described to me as alcoholic yup¬ 
pies. 

Tatou: Hodads. Country-spy-rock. 
Spectrum: Insane and Why Not... 
with names like these they can only 
be heavy metal, eh? Right you are 



The Forgotten Rebels play Fou founes December 20th. A CRSG presentation. 



The Nils back up Teenage Head 
December 14th at Foufounes. A 
CRSG presentation. 


Friday, Dec. 19: 

Club Soda: Garland leffreys — 70's 
rock and roll. 8 pm, $14.50. 
Foufounes: Reggae with the new im¬ 
proved trio. Top Ranking. 

Rising Sun: Big Blues Bazarre... I 
guess that means they're blues To¬ 
day and tomorrow J 

Station 10: Sunday Night Comedy 
(what, on Friday night?!) Christmas 
Party Festival. Featuring everybody 
— and that means everybody — 
from Sunday Night Comedy. Today, 
tomorrow, and Sunday. Admission's 
two bucks each night. 

Tatou: Spectrum (the band, not the 
club). Blues/rock. 

Saturday, Dec. 20: 

Club Soda: Over the Garden Wall. If 
you're, like, a total Genesis fanatic 
(re: if you think they're Cod) then 
this one's for you These guys go 
through the whole history of 
Genesis, it seems, from Gabriel to 
Collins... 

Foufounes: CRSG presents. The 
Forgotten Rebels with the Mongols. 
Come and get all bashed up just in 
time for Christmas Go do some Sur- 
fin on Heroin with this very famous 
punk rock band from Hamilton. 
Rising Sun: See the 19th 
Station 10: See the 19th. 

Tatou: See the 19th. 

Sunday, Dec. 21: 

Club Soda: La Troupe Rada, a music 
and dance ensemble. But, as to 
precisely what type of music and 
dance, I really couldn't say. $14 
Rising Sun: These Hollow Men — 
folkie, and This Sad Day — new 
wave. 

Station 10: See the 19th. 

Tatou: Another folkie group. String 
Along. 

Monday, Dec. 22: 

Foufounes: These Hollow Men. See 
the 21st at the Rising Sun 
Rising Sun: Blue Monday lam Ses¬ 
sion with Paul Arthur and Raisin 
Caine. 

Tuesday, Dec. 23: 

Foufounes: Ultimatum Night with 
Septyx. 

Rising Sun: Reggae lamdown with 
J R. Express. Cuess what type of 
music they play? 

Station 10: Christmas partee with 
FREE refreshments and munchies, 
featuring Dirty - Water (rock along 
the lines of Led Zeppelin and Deep 
Purple ). 

Tatou: limmy lames. Again 

Wednesday, Dec. 24: 

Tatou: Jamming with limmy lames. 
Cet into that ol' Christmas spirit... 

Thursday, Dec. 25: (Christmas Day- 
oboy!) 

Tatou: Ministry of Truth, playing 
lots of Christmas carols .. Just kid¬ 
ding Today, tomorrow, and Sunday 

Friday, Dec. 26: 

Station 10: Fainting in Coils... jazzy- 
funk-wave-alternative... Also tomor¬ 
row. 

Tatou: See the 25th. 


Saturday, Dec. 27: 

Club Soda: Why Not (see the 18th at 
the Spectrum) and Stormbringer 
(hard rock). 10 pm. $7. 

Foufounes: 007... probably another 
spy band, hopefulle they're better 
than some of the new James Bond 
movies.. 

Station 10: See the 26th. 

Tatou: See the 25th. 

Sunday, Dec. 28: 

Foufounes: The Nils. A Montreal 
punk band 

Tatou: Jazz with the Jazz Beards. 

Monday, Dec. 29: ^ 

Rising Sun: Blue Monday lam Ses¬ 
sion with Paul Arthur and Raisin 


Tuesday, Dec. 30: 

Station 10: This "Blue Piano". See 
the 13th 

Tatou: Holy Toledo, Batman! It's 
limmy lames!! 

Wednesday, Dec. 31: 

Foufounes: New Years Eve party. 
Come and watch the wierdos 
Rumours have it the Mongols will 
be providing the entertainment 
Rising Sun: Another New Years Eve 
party with Bokamaru. Free mun¬ 
chies and free champagne — wow! 
Tatou: Absolutely the last New 
Years Eve party with .Ministry of 
Truth 


Jonh and Rina wish you all a very 
Merry Christmas and a Happy New 
Year. And Remember not to drink 
while driving, you might spill your 
drink!! If you want to be really nice, 
you can mad us some Christmas 
gifts (care if CRSG),.. and then 
maybe we'll write something nice 
about your band. 


Send your listings to: 

What's Up 

cjo RearGardeJCRSG 

1455 De Maisonneuve, no. 647 

Montreal, P.Q. “ 

H3G 1M8 . 
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Montreal, Quebec 
H3A 2S9 
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New Year \ 
December 30 to January 2 
3 days 2 nights from $98.00 per person 


Quebec City | 

Winter Carnival '87 1 

% 

5 from $59.00 per person ^ 


g Mont Ste-Anne 

Ski Week 

^ December 28 to January 2 
W 5 days from $319 per person 




TRAVELCUTS 
Going Your Way 


Season'sGree tings! 


The office wili be closed from December 23 to January 4 

itlHappy New Year! 


Open 

^Monday to Thursday 
09:30 to 17:30 
Friday 

09:30 to 17:00 


Canadian Universities Travel Service Ltd 
Concordia University 
1455 De Maisonneuve West Suite 643 
Montreal, Quebec H3G 1M8 

288-1130 848-7439 
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Persona Non Grata 


Fainting in Coils 


Fainting in Coils 


A\\\VV 


7 

Sunday 

Night 

Comedy 

8 

Morbid Monday 
Movie Friday the 
13th - part IV - The 
Final Chapter 

9 

Hugh Ball 

10 

Hugh Ball 

14 

Sunday 

Night 

Comedy 

16 

Morbid Monday 
Movie The Exorcist 

16 

Yellowstone 

/ 

17 

Kiss Daddy 
Goodbye 

21 

Yesterday's Rain 

22 

Morbid Monday 
Movie American 
Werewold in 
London 

23 

Dirty Water and 
Christmas Party 


28 

Sunday 

Night 

Comedy 

29 

Morbid Monday 
Movie TBA (call 
934-1419) 

30 

This "Blue Piano" 

Bokamaru and 

New Years Eve 
Party 
















































